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' , . FOREMORD ^ ir / ^ ^ \ ' * 



Admlnls^tr^tbif^ and music educators have oft^ requested . an Instrument 
for evaluatlng. schooT- music programs.. -The Self-Evaluation Checklists 
are an attempt to respond to tfils .need. : Th^ were develdped thi^gh 
university research, Ih-dlstrlct test ttse> ail^ subsequent revl^ by a 
cownittee of music educators ahd/adninistrators. they, are intended . :to ' 
reflect the consensus of current philosbtlhy and methods in music 
education; as -drawn from cui^nt I iteratuhe. : /.v . ^ 

The purpose of these GhecMistS is not 'Vastier, any. pairticiitar phi- 
losophy^ or to 1 ist requirements ; for .a1 1 students each year . but to 
point up strengths and Weakfiesses in- the $thoo]f:iKisic program : 
rating its mo.re concrete elements, nor are the checklists intended to ' \ 
be a complete formula for a successful music program. Such a program 
.^also includes the important elemmts. of «tiidents\fee11hgs,' attitudes, — 
recognition and appreciation of r'beautyi esthetic sen%it1vity, etc. 

.""^v-. • . ... --..J ■ 

Sevien. forms (including thisNone) are-available at this timeV Kinder- 
garten; Primary (grades I'-S); Intermediate (gradfes 4-e)\ Elementary 
.Administrator; Choral Music (grades 7-12);-Ba'nd Hysic (grades 7-1 2n 
Orchestra Music (grlides 4-?l2) ,.• ' . y \ 

The Orchestra Music Chaickl ist includes the fotloWing sectional Intro- 
(luction; Goals of the School Orchestra Program; Orchestra Program 
Needsi separate checklists for Elementaryv Junior High, and Senior 
'High; an Overall Evaluation^ . T \ • 

The Elementary School— Bjegiqning Checklist toy be afh appropriate » * 
expectation for gradei 4i 5, and 6J- the Junior High Schocn«- Inter- ^ • 
mediate Check! 1st for grades 7., 8, and 9; the Senfor High School— ^ 
Advanced Checklist for .grades lb, .11, an<(^12. Individual districts ' , 
will find most items withinHthe checKllsts reasonable expect«it1ons for 
their orchestral program; however, all itenis nwy ndf^rpertain to al-Uo . \ 
district programs. • . ■ ■'■3'':^\- ■ \ 

• • ' ' ■ ■ ■ - *' * ' . . " * • \ 

Each checklist item should be rated from 1 to 4 as follows: 

: / y- ■ ^ ' ' 

I., Poor or Missing , ' 

2. ' Rait ' " . ■ <f \ 

3. Good - ' ' . ^ ^ 
* * -A. Excellent ' - - ' .. 
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'INTRODUCTION 



For more than 400 years, the orchestra with its vast library of fine 
literature has represented a peak of musical achiever.ent to western 
culture. While music has almost always :been an important part of 
hurtiah experience, music performance in. some mode has, now become a part 
of the curriculum for all;children in Oregon. Indeed, many school' 
districts have established a , total music program, including general 
music, choraVmusic,_ba9d music and orchestre music. The rejasons for 
festabiishino' an orchestra program foTlcw: • • 

I. **The school orchestra provides a basis for musical values which 

may not be realized .through other performance media. 

A* Studying the great orchestral masterworks from all periods 
enriches students 1' general education,, musical knowledge and 
musical experience. ^ * . 

, . \^ 

B. The orchestra is the richest performance medium in tonal ' 
color and affords the greatest opportunity for jnusica> 
expression. , ' ^ 

C. Elementary school orchestra instruction fs an excellent 
medium for developing ear. training and establishing a proper 
concept of tone. Students in elementary grades who are 
provided with" these experiences cshi progress rapidly in all 
fields of music. 

D. Through orchestra participation, woodwind,, brass and percus- 
• . sion. players are provided with additional opportunities for 

the extension of musical development. .Some of thgse players 
may also decide to^study a stringed instrument, thus brbad- 
ening their performance potential. 

E. The orchestra p>T3Vides a unique experience in accompanying 
vocal groups, musical theatre productions, and dance presen*- 
tations, as well as adding- color, depth, and a desfrable 
belance to other ^performance media; ^ - • 

' * . ♦ * ^ • 

II. Participation iti the school orchestra and the playing of a 
stringed instrument have significant carry-over into adult life. 

A. Much of the music listened to by adults is performed by the 
orchestra, either live or recorded; 

B. Students desiring to pursue careers as professional perform- 
ers may become aware of the e|:istence of over 2,000 orches- 

* .tras- within the United States alone. A large, number of 
* . these orchestras provide substantial income and, in many 
cases, full employment for their members. 



C. • Many opportunities exist for the amateur string plaiyer to 

continue playing in communtty o'rchestras or smaller chamber 
• ensembles. * /, • . .• * 

D. 'Many string students may consider music careefrs such as 
. teachijfig, orchestra-conducting, the making of stringed 

, instrumehts, or instrument repair. ' . • 



E. Stfing -playing can provi'de opportunities for family members 
- . ^. participate in a common enjoyable endeavor. 



- ^ 




The orchestra 4)rogram shoultl; e " 

A. bevelop stringed ir^trument techniques, including tuning^pf 
instruments, bowing and fingering, toneNjuatity and contrbl. 

' attacks and releases, .and proper playing posture. . ' .\ 

B. Develop in string players performing skills necessary for ' 
()arti'cipation.in small string ensembles or orchestras. 

C. Provide opportunities for students to become acquainted with 
fine orchestral literature. 

D. Help students acquire a comprehensive understanding, of ' 
music. ^ ' . 

E. -Provide accompaniment for performance of choral literature 

- and instrumental solo literature, thereby brOadenin9 musical 
experience* 



F. ■ Encourage interest- In other fields of music. 
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G. Discover and encourage musically talented students„to con*- 
sider music as a career. \ _ 

H. Help students acqu1r^e^sk11Ts> Knowledge and understandings 
^ which may cohtrAliute' to enriched living now and In the 

\f uture^^.^j::^'^" * - * / 

L'^'-Pfovi^e plea'isurable listening experiences for the student, 
the scho^ and^the tomrfiunlty. . 

J, Provide a velilcle foV creative musical \express1on. 

K- Provide opportijnltles for positive Image building. * 

L. Provide a broad base upon whlAih students can make musical, 
preference value judgments. 

M. Provide background and .experience for career choices. 



{ 



ORCHESTRA PROGRAM NEEDS 



Orchest^Ja program^ need the support pf (fife local school board, jparents and 
$he coimunlty, and school &rrd music administrators. With th1s,su|;tport, the - 
qualified string specialist has the opporrkinity to develop a fine program. | 

-I. School Board ^ . * ' ^ • ' 

The school , board: , ^ , ■ , 

recognizes that playing a stringed Instrument' Is a Vajfd 
educational activity; "^^^ 

provldesN Instruction In playing strlnge'd Instrwnents^^j^om 
fourth grade/ or earlier through high school. . - \ 




supports the program financially by providing afrvadequate • 
number, of string specialists, as well as equlpmentV-thstru-r 
merits and facilities. . . " ;\ 

encourages the orchestra program/ to be a district program, not\ 
leaving the decision up 'to IndlvlduaV school administrators. 



II. Parents and Community 

The parents: • , ' ; • ' \ 

. . A. show Interest in tfieir child's progress, 
" B. encourage home practice, * . 
C. provide quality instruments. ' 
. • ■ " .3 9' . 



The community: - . v 

A. -supports. orchestra concerts through attendance, 

B. 'responds favor*ab1:^to students' progress. 




C. value? the existence of the orchestra program. • . 
MI. 'School and Music Aj^inlstrators ' ' t ' 

The achninistration: ^ , • , ^ 

* ■ . • . fc.' 

A. . provides adequate instructional facilities. ^ 

• . ' ^' • • ■ 

B. provides necessary budget for equipment, instrun)ents, music, 
. . and ins true tfonal materials. * . • 

C provides a workable schedule for both teachers and students. 

♦ • • 

D. attends orchestra'.concertS wheff possible. 

E. encourages orchelstra teachers to attend clinics and conferences. 

?V. String Specialists . • 

The string specialist: 

A. • demonstrates the ability to teach and conduct students. 

. B.* . performs well on at least one stringed instrument and has 
adequate knowledge of all stringed instruments. 

. C. demonstrates, the willingness, and dedication^ to build and 
maintain in orch'estra program. 
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0., recruits and motivates students via his/her enthusiasinV 
personality and musicianship. • #, • 

Program Development 

A* The string sp^ialist captures the >iterest#of students through: 

1. s.chedu11ng advaticed Orchestra students to make classroom 
visits. ' ' ^ . 

t 

2. scheduling full orchestra performances in elementary ' 
schools* . • 

3. his/her enthusiasm for-music. 

^% 

• 4« 5cqmnfiunicatifl5 >*ith prospective students, V<stening to 
. ' t4iem and Showing a personal interest in each onQ*. 

B. The st'hng specialist recruits new students through:. 



1. 



2." 



advertising beginning classas by Such. means as posting 
bulletins, assembling displays, and presenting demonstra- 
.-tions or programs. •* . • ' 

prcHnoting experimentation, with stringed instruments by 
general music students. 



3. letters describing the program to parents.' 

The string sprciali St.- maintains the interest of students • 
already I'nvolved in the orchestra program by: 

.1^ pre:^ating Interesting and worthwhile music within the 
performance capabilities of the students. • 

4 

2. offering a group experience with a variety bf tone 
colors and a balanced Instrumentation. 

3. offering a consistently high quality program which wins 
public recognition and support. ^ \ 

<»♦ ^ \ . ^ 

4. obtaining media coverage of the orchestra's, activities 
and perfornjances. • - . ^ 



ORCHESTRA TEACHCR SECTION; ELEMENTARY SCHOOL— BEGI NNING 
/ I. 'PERFORMANCC SKILLS 



CircVe from 1 to 4: 
1 Poor or Missing 
2. . Fair 
3 Good , 
4- .Excellent 



12 3 4 

1. 2 3 4 
12 3 4 



STUDEfjTS CAN: 
Tone Production and Bowing ; 

a/- Demonstrate ^ood posture and the correct playing 
position while sitting or standing and at rest-. 

b. Demonstrate progress toward strong resonant tone. 

c; Display the use of full straight strokes of the bow. 



1 1 3- 4- 
1 .2 '3^ 4 
12 3 4 




e. 



Use all Djirts of the bow^ with emphasis on the lower \ 

third. ^ o ' ■ - 

/ • 

Cross strings with elbow and wris.t moving simultaneously, 
maintaining an src as close to string as possible. 



f. Demonstrate appropriate bowing techniques in relation toi 

1. dynamic changes— recognize volume cbanges when ; . 
bowing near bridcfe or fingerboard 

2. simjile martele"^ ' 

3. sipiple.detache (legatp) - • 

4. extending bow stj^oke and clean c!;ange of bow direc- 
tion / • . . 



5. ■ recovery of bow aft^r rests ' / 

6. . maintaining c^stant bow speed 
?• tie-slur 

8* playing, pizzicato while holding ttie \m 
Intonation 



> 

\ 



a. Display awareness xrf good intonation through consistent 
listening to the teacher andjfl ass members and. adjust 
pitches accordingly* , 7^ 

1 ' ' ' ' ' ' ^ , 

b. Demonstrate recognition of whpte and half steps and 



ability to match tones/ 



c. DemonstV'afte left hand position wi^th emphasis oh pressure, 
placement and angle of finger, pqsiti'oning elbow w6ll 
und?r vt^lin. ^ " ^ 

d. Demonstrate correct placement of thumb in relation to^ .> 
first,.finger (violin, viola); second and third finger 
(cello, bass). * • ' . • ' 

e. Tune the instrument with the least possible assistance 
by listening and adjusting to individual pitches ^ 
(attained by third year), , - , 



Fingering- 




a. Demonstrate the aBfH4:ir^ play in the following keys by 
the end of the sixth- grac 

G, ^, C, F, 

b. Recognize necessary adju|;tments in finger placement and 
1;humb placement for accurate intonation. >-^^^ 

c- Move the thumb and first fingein as a unit, with special 
care that the left hand, thumb, first finger, wrist and 
forearm shift* as one unit. 

d. Use the fourth finger, if physically possible, to sub- 
stitute for the open string* ' ^ 

e. " Perform §ome alternate fingerings. ^ , . 
Technfcjue Developmertt 

a. Demonstrate control in going smoothly from one string 
> to another. , * 

b. ' Display knowlejdge of tie, slure, staccato, marcato and 

accents, and demonstrate correct attack and release. 



Readinq/Interpreti ve Ski 1 Is " ' 

av- . Recognize and play basic note values and their correspond 

ing rests', including whole, half,Jjbtted half, quarter, 
. • dotted quarter, eighth and. sIxteeMh. 

.b. Recognize and, produce pitches as indicated by notation,, 
and letter name in first position on all strings, or 
. according to notation^ by- method book used. 

c. Sight read simple, exercises and pieces. / ' . 

d. , Recognize- ind interpret musical symbols and terms, 

including: ' - 

O.C. , D.S., fin^, repeat sign, and dynamic 
and tempo markings. ' . ' . " 

e. Demonstrate ability to follow and interpret .the "-con*- 
ductor's directions. ' • :• 

Balance and Blend ; . ° 

- - / '■ . ■ 
Control their individual irjstruments^o achieve the desired 
groMp sound, including volume -and timbre. . 

Esthetics 

a. Value the creation and recreation of- music. 

b. Enjoy the unique experience that is available through"^ 
the participation in an- instrumental ensemble. . 

Instrument Familiarity and Care 

a. " Demonstrate familiarity "with the parts of the instru- 

ment and bow and a knowledge of their functions. 

b. Demonstrate protectiv.e care of the instrument and bow. 



11. ELEMENTS OF MUSIC 




STUDENTS CAN; 
Rhythm 

a. Establish a sense ofVhythmic counting and a means 
',of keeping the beat. 

b. Count several measures of rest in succession. 



c. Display an Understanding of basic meters - 4/4, 3/4, 
2/2, 2/4,. 3/8, 6/8. .-^ 



d. Demonstrate an understanding of even and uneven rhythms, 
and the corresponding bow patterns to fit^hese rhythms* 

e* Demonstrate an understanding ofr rhythmic terminology, 
such as meter, tempo, Jaccent^nd syncop^ionM . 



Melody \_ 

Play simple melodic patter^it by rote** 
Theory 

Make a transition frorp rote playing and letter nanies to . 

staff notation* . . * 

/ -I ^ ' 

Harmony / /. ^ - v 

Perform simple harmonized parts in easy rhythm patterns* 
Form ' , . ^ / - * . / ' 

Recognize elements of a melodic line, such as phrase and 
' cadence* . * , \ 

- \ . — 

IIL LISTENING/dREATIVE SKILLS 
STUDENTS CAN: 

Improvising • ' 

a. Improvis^' simple rhythmic and/or tonal patterns - • 

b* Play by ear original melodies^ using their present 
background of concepts and skills* ^ ^ 



c* Recognize open string pitches as a preparatory step 
in instrument tuning. » 



IV. STUDENT INVOLVEMENY 
STUDENfS CAN: ' - ' 

Conducting 

- Recognize ^and demonstrate the basic conducting patterns of 
2, 3 and 4 * * ' 

Listening ' . ' - 

Involve %emselves with musical experiences outside of school 
t Such as listening to records and tapes* 1 \ 



. ' ^ Concert/Clioic jVttendancg 

1 "2 3 4 „a. Attend concerts at other elementary schools, the junior 

• ' high or high school. ' ' ^ 

1 2 ;|3 4' b. Attend concerts and clinics when possible, in^nd out-/ 

side of the^school district.. 

Self -Improvement ' , . ^ 

1 2*34.. a* . Recognize the necessity of individual practice. ; . , 

1 2 3^ 4 b. ^Pursue additional pjrivate instruction. ' 

12 3 .4 Recognize the importance of bringing their instru- 

. ^ jnents to school regularly. * 

1 2 3. 4 • d. Rejbognize the advantage of seeking extra information : 

about music through books, magazines and Vecords.' 

1 2 3^ 4 ' e. ; Show interestiirt securfffg extra mjusic to play for 
, ' / ^egjoyi^ . . * \ 



V. HUSIC THROUGH LIFE 
STUDENTS CAN: ^ , 
Avocations 



12-34 '4. ' Prepare for fulfilling use of leisure time Jby^ 

* ■ deve1opii\g good listening skills infmusic. 

■ ' ' ' .* - * 

1 2 3 4 * b. Discover that music arouses a Wtjle range of. 

^ • . varied feel ir^gs and emotionsl ... / " 

■» « • ' 

Consumershlp ■ . : . r 

1 2 3 4 Demonstrate ability to utilize equipment, reqoHs» and • ^ 

tiipes for lei sure- time listening'.- . ^ . • ? 

. ^ ^' ^ ' r ^ . ^ • . ' • 

^ Vocations ^ . * ^ ^ ? 

1 2 3 4 Develop an awareness of the varioMS tyj)e' of occupa- ' \ . . . ' 

- tibns in^ instrumental music such as performing, 
composing, selling, iJistrument repair, teacfiing and < - 
arrangingtf / , . 
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ORCHESTRA TEACHER. AND -ADMINISTRATOR SECTION; -ELEMENTARY SCHOOL-- BEGINNING 



VI. CURRICULUM OFFERINGS AND ORGANIZATION 



Circle from 1- to 4: 

1 Poor or Missing 

2 Fair ^ 

3 Good 
4. . Excellent 



4 



1 2' 3 4 



1 2 3 
1 2 3 
1 2 3 



4' 
4 



STUDENTS CAN: 
Offerings ' 
a. 




There fs instrumental instruction for beginning,-' 
string -performers at ix)th the elementary and 
secondary levels.; ; 

Opportunities exist for an exploratory experience 
with a, variety .of. string^ instruments prior to. 
renting or purchasing. 

Opportunities exist for students to work on a 
one%to-;one basis with the teacher. 



Opportiinitles for solos and participate) on Ji) groups- 
such as duets, quartets., and other small iensembles^a>\ 
are a part^of the instructional.-program.'^ ' /it:" 

Scheduling and Staff fny; ^ . * - 

a. The school's scheduling proceduipes permit students 

^ to participate in the string program without penalty 
for using classroom time. ' 

b. The musric teacher has a preparation period and no more 
y lhan five groups of students per day. \ ' 

c* There is a string specialist working with beginning 
students. ' » . - ' 

d. There is an adequate number of string music teachers 
in relation to the needs of students. 



ERIG 



.12 3 4 



VII. MATtotS, EQUIPMENT, FEES AND FACILITIES 

Materials ' 

a. Adequate provision is made for the purchase of sheet, 
musvic and method books.' 
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b. The school library Is supplied with book's and 
periodicals about music as Well as recordings and 

- other appropriate materials. 

c. Inventory of.-equlpment and supplies Is accurate and 
current. . . . - ..- " 

Equipment % " - . 

a. Adequate " provision .Is made for the purcMse, repair, 
and replacement of quality , equipment for a balanced 
Instrumen^tlon. ^ . v * 

b. Minimally the school Instrumental Inventory Includes: 

• " , Violins ' ■ '? ' 

f violas ' pianos 

cellos string basses 

c. Enough music stands are provided so that each student 
Is easily able to read his music. 

■ \ " " . - ' ■ • •' , 

-d. Properly designed chairs and bass stools are provided. . 

,e. high quality stereo tape recorder and record player 
~ are housed In the music department. ■ 

f. Black^ards and bulletin boards are provided. 

g. An. overhead projector, videotape equipment and 
cassette players Are available. . i 

Fees ' ^ " . : . • 



a. ' Adequate budgetary provisions are made for directors' 

registration fees, expenses, and travel to Oregon Music 
• Educators' events such as state; and regional meetings, 
festivals and clinics. s . 

C -', 

b. Released time is allowed without penalty for attendance 
at professional -meetings. , " 

' -faclMties ' > ■ ■ 

a. . The music ihstructiori area 'isx located so .tKit ell's turbance 
. of or by other disciplines is at a minimum wftile provid- 
ing pleasant coe)i1stehce for vocal and Instrumental r, 
small- and large-group rehearsals and instruction. 
Attention has. been given to partitions and stopping 

, transfer of sound by way of ceilings, floors, ducts", 
* windows, doors or transfer through the bDil ding struc- 
ture. • \ ■ 

, > ' / * ' -■ 

b. The area provided for /music instruction is adequate in 
size and functions welKacoustically. A' room 32 x 36 



fejtt with at ceflifjgL^12-16 .feet high will accomnjodate 30 
to 40 instrumental is ts^and ^'uipment.' However, if 
the noom is to be used fSt-v|»nd, storagewor other • 
activities, liipre area is needed.. .'Room surfaces .should _ 
be nonparal lei, with a proper mixture of materials for 
both reflection and absorptibn. Light intensitj^ is ^ 
70-100 foot candles and controlled so that students are 
shieldedyconLglaite or direct sunlight. The ventilat-/' 
ion system insures frequent cHa^nges of room ^ii^and 
temperature control. ' ' ' . r • « : • - 



Space is provided for lockable storage of instruments 
and music, • ... 



Office sfpace with an^aceessTble phone is provided'^' 
at a hom^ base-schoor. , ' *• 



"Adequate space is provided for the sorting, and refpair 
of sheet. music. . . . ; ' 

Space is provided for maintenance and. minor r^^paif of 
instruments. . • , 

An auditorium is readily accessible for rehearsals' 
and performance. 

/ - . ' • \ . 
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\oRCHES 



ORCHESTRA TEACHER SECTION; 4UNI0R HIGH SCHOOL-- INTERMEDIATE , 

I. PERFORMANCE SKILLS 



Circle from. 1 to 4:* 

1 Poor or Missing 

2 Tair , - 

3 Good \ 

4 Excellent \ 



\ STUDENTS CAN:. 

TQne Production and Bowing 



12 3 4 a. Demonstrate the correct physical approach to proper: - 

tone production, including p»»operv body 'position and 
' : ' bowing control. . '. 



t . 



0> 




• 1 2 3 4 



1 2 3* 4, 
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Demonstrate added bowing facility which would include 
better tone production such as detached in the middle, 
^upper third, and lower third of the bow; staccato, 
spiccato, martele' bowings. 

Demonstrate ability to change dynamics by utilizing 
the bow. correctly .in relation tp- contact point, 
weight,' and speed. • / 



,171 
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d. Demonstrate bowing control of the following: \- 

1. slurred half- notes . 

2* slurred dptted garter aifid eighth notes 
3. -dotted eighths and sixteenth not^ 
^ 4. triplets. ' 

e. make a recovery of, a bow In such rhythinic figures 

' asr^-sy ^ Us.ing ^Up .and down bow. , ^ ^ 

\ frog • ' ' 
Intonatio n - « * 

a.''' Tune their Instruments: 

, T. to a separate pi tqh for each string ^ < ■ 

2. • as perfect f'^ths in a chord ' . 

. '* . ■ * 

Fingering ^ ' . ' ; . " 

a* Display proficiency' In first position finger patterns: 

1. recognizing and playing major scales - Q, G, Ai C, 
F, E, B, Eb, (one* or 2 octaves),. us'lng vari- 
ous bowings, demonstrating simple finger dexterity. 

2. recognizing and playing mdlodic and harmonlormlndr 
Scales of 2;, e, b, d, g, and c ^ 

3. playing a two octave chromatic scale! 

b; Demonstrate ^kill In shifting while" playtng 
^ in different positions, such as:|| 

K third position and extended ])ositi on for violins 
* and violas " ^ " 

2, .^third, fourth, and half positions for cellos 

* *3, second and third position for baj^^p^^ 
Technique Development 

a. Demonstrate use»^ double stops from simple to more 

• complex. _ 

b. Perform simple trills... 

c. Demonstrate vibrato an.d expUin its relationship to, 
tOT\e quality.;; 



Reading/ Interpretive Skills "-^^ 
1-2 3 4 a. .Understand -and. perform accidentals. 



12 3 4 ^ b. Display knowledge of 

encountered in their 



¥ 

1 2 3^4"^ 



(ilynamic and tempo terminology 
musical exercises ^nd litera- 
ture, such as crfescendo, mp, mf, andante,>nK)derato» 
, . 4 simile, a1 fine, D.S.j, D^C, dolce; arid coda. 

' ' - • . / • j 

1 2 3 4 c. Demonstrate improvern^nt in sigHt-reading^skil Is. 

1^' 2 3 4 ' d. Demonstrate ability, t;o follow and interpret the con- 
,\ ductor's directions. \ , 

Balance and Blend 

1 2 3 4 a. Show am increased ability to blend with the group. 

1 2 3 4 ' b. ^Demonstrate independence in part-playing. 

) stage Preserfte ' - . . 



[ Demonstrate appropriate concert , manners including posture, 
conduct, attire, and*'acknowledgment of audience response. 

Student Evaluation ' *\ ' 

1 2^ 3 4 a. Evaluate their individu«T and group rehearsals and > 

performances • * . 

' , - ' ' ' ' • \ ^ - 

1 2 J 4 b.' Make and use tape recordings for self-evaluatiOn. 

Esthetics 

1 2 3 4 a. Value the creation Md recreation of mujic. 

1 2 3 4 \b. Erijoy the unique .experience 'that is available 

^ " through solo work, participation in small and 

large ensembles, and the performance of orchestra , v 
literature. * 

'11.' ELEMENTS OF 'MUSIC , • " 
. \ , STUDENTS CAN: . 
" jthythm 



3 4 - a.. Understand, count, write ^^nd play in various meters, 

the*more coiiiptex rhythm patterns, ^sMch'as syncopation, 
aftertfeats, triplets, dotted eighth, and sixteenth', 
note combinations', and sixteenth notes. 



1 2 3 4 .. b. Perfofiji basic rhythm and bowing patterns in. less 

frequently Used meters, such Is 6/8, 3/8, .9/8, 2/2 
and ^4. / , ' 
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c 



MelodV 



a. . Perform dictated tonal patterns. 

b. Perform melodic Intervals and patterns 6n their 
.'instruments. ■ . - ' .. • • 



c. Identity like, unlike, and irregular phras^lengtK» 
from aural an^ visual examples 

Theory 



a. Display 9n unders.tanding Of melodic and rhythmic 
analysis.. . - 

b. Recognize major key signatures through five flats and 
. five sharps. * ' 

' ' . * . ' ^ ' T . ■ ' 

c. Aurally and visually recognize major, minor, and 
pentatonic- modes. ' ' 

d«. Recognize by sight and sound, 'intervals Qf th(> major and' * 
minor scale. . ~ * , . ' - 

e. Recognize key changes within a song> ^visually and aurally/ 

Harmony \ ^ * ^ 

Become acquainted with. basic chord progressions and.resolu- 
t1ons» Inctudlng^tonlCt -sut>dom1nant and dominant chords. 

Form , 

a. Recognize visually and aurally the elements of a melodic 
linei such as motive, sequence, phrase and cadence. 

b. ^ fdentify and define binary and ternary forms 

Timbre • 

a.. Recognize 'the characteristic timbre of the stan^rd band 
^ and orchestral instrtmients. ' . \J . 



b. Recognize the changes in jtimbre which result from the- 
addition, of mutes to instruments. 



in. LISTEPNG/CREATIVE SKIUS 
STUDENTS CAN: 
Improvising 

Improvise rhythmic and/or tonal pattei*ns. 
. - ^" 24 ■ - 



Compos irtq » W * , 

Cr*eate and'write original melodies-using melodic and rhythmic 
notation. . . • 

, IV.. STUDENT INVOLVEMENT 

STUDENTS CAN: ^ . . ' ^ 

Conducting , ■ . ^ 

a. Recognize 'and denwnstrate tfte basic^cbndiScting 
jMftterns of 2, 3, 4, and 6. . 

V 

b. Function as a student conductor in either jjunior high or 
elementary school instrumental classes. • 

Accompanying ' ^ * > ' • , 

a. Experience being accompanied by.piano^ small ehsemble; 
j^d, or orchestra on standard /so^o- repertoir'e. 

* \ • ^ 

b. Experience accompanying on their ^instruments or ojfi 
f instruments ^uch as piano; percussion, guitar or 

electrfc bass. . ^ ' . . ^ - 

Listening ' , ^ . . 

a. Show expanded interest in music by listening' to record- , 
;ings. ^ \ 

b. Differentiate between various styles of music and 
evaluate the quality with which th^'are performed. 

c. Involve themselves y^ith musical experiences outside of * 
school. * . 

Concert/Clinic Attendance * ^ 

Attend concerts/clinics -of school, college or professional 
quality through field trips or guest appearances. 

Self-- Improvement ^ ! 

a. Recognize the necessity of individual practice. , 

b. Pursue additional private instruction. 

c. Indt^cate the value of participating in the string program' 
by: 

* if 

1- reacting positively to music- per formed in class 
2. displaying willingness to be assocjlated with the- 
f - orchestra program ^ 
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3. participating jnjrehenrsalG and perfomances. with 
. ' enthusiasm 

. 4. Improving individual performance. 

V. MUSIC THROUGH LIFE * ' - ' 

STUDENTS CAN: 
Avoc,ations • . 

Prepare for fulfilling use of .leisure time by developing 
good listening skills in music. 

Consumership 

D^nstrate ability to utilize equipinent, records and 
tapes for lei sure- time listening. " ^ - 

Vocations 

Demonstrate understanding of music careers and music- 
related careers, job availability, job description, 
qualifications, and training or education necessary. . 

\ ■ ■ • 
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■ORCHESTRA TEACHER AND ADMINISTRATOR SECTION; JUNIOR HI6H SCHOOL- INTERMEDIATE 
VI • CURRICULUM OFFERINGS kwD ORGANIZATION 



Circle from 1 to 4: 

1 Poor 6r Missing 

2 . Fair 

3 Good ^ 

4 Excellent 



12 3 4 



12 3 4 



12 3 4 



1 2 3M 



12 3 4 



1 .2 3 4 



12 3 4 



STUDENTS CAN: 
Offerings , 
a. 



Thereos string instruction for beginning and inter- 
mediate performers at the middle and junior high scWl 
level* 



b. There-are music classes such as general music, ifiusic 
and the arts, composition, and/or guitar for students 
who may not be involved in the performing organiza- 
tions. 

c. There are opportunities for solo, large ensemble, 
and small ensemble participation as a part of the 
instructional- program. 

1^. Scheduling and Staffing 

a. ' The school's scheduling procedures permit students 

to participate in performing groups and to elect 
music courses which they want and need, such as both 
orchestra and chorus. 

b. The stringteacher has a preparation period, no^ more than 
five classed per day, and does not handle more than 
three or fo^r performing groups. 

c. There is ain adequate number of string teachers in 
relation xo the needs of the students. 

d. Orchestria and band -are scheduled simultaneously in order 
that instruments may be drawn from the band when full 
orchestra is required. 



> VII. MATERIALS, EQUIPMENT, FEES AND FACILITIES 
Materials 

1 2 3 4 a. Adequate provision is made for the purchase of slffeet 

music and method books for all classes and performing^ 
groups. 
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* 


1 


2 

* 


3 




4 


Containers are available for library storage of sheet 
music. » 




1 


r 

2 


3 




c. 


'The school librar*y is supplied with books and period- 
icals about music as well as recordings and other ' . 
appropriate materials, including listening facilit;ies« 




1 




3 


4* 




Inventory of equipment and supplies is accurate 

and current]! ^ 






2 


3 


4 


Equipment 

\ " • ' 
a. Adequate provision is made fon the purchase, repair, 
and replacement of quality equipment for^a balanced 
instrumentation* * ' . * ;^ 




1 


2 


3 


4 


b. 


Minimally the school instrumental inventory includes: 

1/ adequate numbfer of violins, violas, cellos and . 

basses, ^ . . 

2. additional band instruments for full orchestra; 




1 


. 2 

'i 


3 


4 




* 

Pianos are available in rehearsal rooms ^ practice rooms, 
and performance areas and are tuned on a regular sched- 
ule. ^ . • 




1 


2 


-3 

V 


4 




Enough music stands are provided so that each student * 

is able to read his or her music. 

✓ 




1 


2 


3 


4 


e. 


Sufficient instrumental risers for rehearsal and per- 
TOnnance are avai laDie. 




1 


2 


3 


4 


f. 


An acoustical sound shell for performance is avail- 
able if tl^e performance area requires one. ^ ^ - ^ 


• 


1 


2 


3 


4 


g- 


A htgh quality -stereo tape recorder and record player 
are housed in the music department* . 




1 


2 


3 


4 


h. 


An overhead projector, videotape equipment, and 
passette players are available* 




1 


2 


3 


4 


i." 


Properly designed chairs are provided* 




1 


2 


3 


4 


j. 

Fees 


Blackboards and.bullefirf boards are provided* 

• / * It 




1 


-"2- 


-3- 




a. 


Adequate budgetary provisions are made for student 
entrance fees. and travel to Oregon Music Educators* 
Events such as state and regional meetings, contests i 
festivals, and clinics* 
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b. .Adequate budgetary provisions are made for directors' 
registration fees,- expenses, and trayel to pregon 
Music Educators' events such as state dnd regional 
meetings, contests, festivals arut clinics. 

c. ' Released time Is. allowed without penalty for attendaAa 

at professional meetings. 

. Facilities ^ , 

a. The music instruction area is located so that rfis- : 
turbance of or by other disciplines 1s at a mini- 
mum while providing pleasant coexsiste^wd for vocal 
^ , and instrtrmentaV small- and large-group rehearsals 
and instruction: Attention has been giv^n to parti- 
tions and stopping transfer of sound by way of ceil- 
ings, floorst ducts; windowSf doors, or transfer- 
through the bui]ding structure. 



b. The area provided for music instriiction is adequate 
in size and functions well acoustically.. A room 
50 x^eO feet with a ceiling 12-16 feet htgh will 
accommodate 70 instrumentalists and equipment. Room 

^surfaces should be-nonparallel, with a proper mix-? 
V ture of materials for both reflection and absorption. 
Light' intensity .is 70-100 foot candles and controlled 
so thatrstudents ar^^ielded from glare or direct 
sunlight. The ventilation system Insures' frequent " 
changes of room air and temperature control. • ^ ^ 
' *^ . 

c. Space is prbvided for lockable storage of instruments 

\ d. , Space is provided foi^ storage of sheet music and ' 

for storage and security of risers and acoustical • ^ 
sound shell. 

e^^Solo and small ensemble practice rooms are available. 

f. Office space with a phone is provided for the music staff 

g. Space i>s provided for the sorting and repair of 



h. Space is provided fo^ maintenance and 'minor repair 
of instruments. 

i. An auditorium is readily accessible for rehearsals 
and performance. . - . 



sheet mus^ 
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ORCHESTRA TEACHER SECflON; SENIOR HIGH SCHOOL-ADVANCED 
I. PERFORMANCE SKILLS 



Circle from"! to 4: 

1 . Poor or'Missing 

2 Fair 

3 Good . 

4 Excellent. 




12 3 4 
12 3 4 

1 -2 3 -4 



STUDENTS CAN: 

Tone Firbduction and Bowing / 

a. Perform with a clear, resonant tone quality at all 
dynamic level^. 

fa. PerfonnS<|th advanced bowing control and \indWrstand- 
iYjg of the most commonly. used bowing techniques which 
are suilidble to the^tyle.of the composition;- 

c. Make correct, judgments regarding bowing changes whiqh 
facilitate appropriate phrasing and style. 



12 3 4 

T 2 3 4 
12 3.4 





Intonation 



a. 



Tune to a coitmon A, the violin,, viola, or cello by fifths 
and the string bass by open strings and by harmonics.^ 



b. Match pitches and play a melodic line jn tune.- 

c. Play a part with accurate intonation .and adjust ' 
to the vertical structure, to produce a finely '-^ 
tuned chord. • ' . \ •-. * . . . 
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• Fingering - . 

12 3 4 a. Demonstrate ability to perform in more advanced 

playing positions, such as: ^ 

* 1. Violin; all positions jthroagh seventh. 

2. Viola ; all positions through fifth. ' ^ ^ 

3. Cello ; all positions through sixth wUh an 
^ Introduction to; the thunib position. ^ 

4. String BasS; all positions^ through seventh 

* with an introduction to the thumb position. * 

12 3 4 , b. Make valid judgments regarding appropriate fingerings. ^ 

12 3 4 c. Demonstrate correct shifting, both ascending and 

descending. . ' 



Technique Development . , . ' • * ' 

1 2 3 4 a. Perform by memory major and minor scales up to five. ^ 

' sharps and five flats, and tonic arpeggios of each, 

in two or three octaves. 

12 3 4 b. . Perform and understand chromatic, modaV, whole tone, 

and pentatonic scales.^ 

1 2 3 4 . c. * Use an appropriate vibrato. , =' 

1 2 3 4 d. Demonstrate an understanding of natural and artificial^ 

harmonics. • 



Reading/Interpretive Skills 

1 2 3 4 a. Recognize and play, at sight, rhythmic and tonal 

patterns as they occur in an instrumental line. ' 

12 3 4. b. Define and show through performance an understanding 

of dynamic and articulation markingsi. musical terms, 
symbols, abbreviations, and ornaments. ~ 

1 2 3 4 c. Demonstrate a developing ability, to transpose and 

read different clefs such as; 

1. viola (treble clef) : 

2. cello (tenor an4, treble clefs) r . * 
. " ' 3... bass (tenor clef) . ;/ .V. . - 

1 2 3 4 d. Demonstrate an understanding that tlynamic contrasts,' 

various articulations, anrf tempo changes -provide, 
variety and expression -in music. 
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Cojistructively evaluate their own group and individual 
performances, and those of others. . 

• Repertoire , . . . 4 

^ a. Perform music of man/ styles, forms and periods. * 

b.%» Listen to, analyze and perform miisic of other cultures, 

Hsthetics . ^ . * V <v- 

Value the creation and the recreation of music. - 

b'. Enjoy the unique experience that is available through 
solo work, participation. in small and large ensembles 
and the performance of orchestra literature. 



*> 



II. ELEMENTS. OF JWSIC ^ 

STUDENTS CAN: . ' , . ' , • - 

Rhythm* ' ' ^ ^ 

''Recognize and utiTize complex, changing and unusual meters. 

Perform correctly In tempo, all rhytiSm pattisnis 1^ 

and compound meters encountered in literature and studies'. 

Melody • • / ; ■ .' r/'^'! 

a. Analyze an^., sing a melodic phrase pH or to playing it.. 



e. * Recognize and demonstrate an understanding of differ- - 

^ ences In performance styles as they -pertain to" peri- V ' - 
^ ods of music. ; ^ ^ ^ v" ' . .- 

f. .Demonstrate a vocabulary of musical terms to Include *' 

Italian, French, and German words (and pronunciation) ' 
used In the names of 'Instruments , dynamics , meter, \ 
• tempo, rhythm and stj^listic markings. , >. : ,;' 

r /H' ■ • . " . - • , '.■ 

Balance and Blend . - ,\ 

Control their Individual Instruments tp achieve 'the desired , . 
group sound, including volume, vibrato and timbre. .• 

Stage Presence ' " . T . 

Demonstrate- appropriate concert manners including posture, 
conduct, attire, and acknowledgment of aud-fence resiponse. 

Student Evaluation ' • . 




1 2 3 4. 



1- 


2 


3 


4 


a. 


- L 










1 


2 


3 


4 


b. 
























2 


3 


4 


c. 


1 


2 


3 


4 . 


d. 



b. "^uv?aXly and visually recognize intervals within a 
melocjy'betore playing it. 

Theory . 

Recognize visually the key^ignature of each major key 
and know the key name. » 

> Write and play' scales. indicating half Stefahd whole 
step construction. * . • . • 

Demonstrate an awareness' of key relationships and 
modulation in.,a composition. ^ . - - ']■ 

Analyze and recognize the relatiohship between major 
and minor .tionality, including the three form^ of the 
minor seal el , - ^ . . « 

1 2 3 4 eV Recognize and identify common cadlences. „ 

Harmony . / V , ^ 

1 '2 3 4 a. Reeognize and analyze,- visually and aurally, various 

chord structures such as major, minor, augmented . /- 
and diminished chords. ; ,. ' . 

1 2 3 4 ' b. • Acquire-a Kfstorical perspective- of harmonic development. 

12 3 4. c. Recognize the function of consonance and dissonance . 

in music. < .• .. 

" .■* ■ « ~ ■ - 

1 2 3^4 / d. Recd^nize the function of. such techniques as chrdmaticism, 

12- tone row, and tone clusters..and their place in 20th 
century music. - 

Form ' ' ^ ' • . : 

, r ■ ■ . ' m 

1 2 3 4. Identify and define characteristics of different forms 

. related to composition, such as rondo, sonata-allegro, 
canon, fugue, theme and variation, passacaglia, 
chaconne, and minuet. ' • . 

Timbre ; - ' • ^ d v 

a' 

12 3 4 Demonstrate an understanding of various timbres of 

. . instruments and combinations of instruments/ 

III. LISTENING/CREATIVE SKILLS " 
■STUDENTS CAN: - y:--.- ^ .r. ■■ - . 

Improvising 



Improv-isfe a melody or rhythmic accompaniment .on a given 
chor4 progression. . 



Composing • ; ^]., 

4 * V 

Create harmonic accompaniinents for existing and orijginal 
melodies. ' v 

Arranging ? . . • 

a. Arriange/transcrlbe/transpose music for a variety ot 
Instruments. 

b. Create -instrumental accompaniments,' introductions, 
codas, and original harmonies^ 

c. " Expand"* their concepts of music through use of 

electronic media, env^ironmef(tal sounds and unusual 
s.ounds from instruments. 





IV.* STUD^Hi^NVOLVEMENT 
STUDENTS CAN: _ 
Conducting 

Understand and^onduct music in at least four basic 
meters^ ; . 

Accompanying 

Experience .being part of an ensemble which accompanies 
a solo instrument, voice, or large vocal ensemble. 

Listening ^ ' ^ ^ 

Cultivate more discriminating listening habits* not only 
in individual and ensemble performance but also in 
selection of recordings,' tapes, concert performances # 
recitals and Informal listening. 

Concert/Cl inic^ Attendance 

Attend concerts/clinics of school, college or, professional 
quality t*hrough field trips or guest appearances. 

Self --Improvement 

a. Recognize the necessity of individual practice. 

b. Pursue additional private instruction. 

c. Indicate the value of .participating in the string 
program by: 

1. reacting positively to music performed In 
class - . 
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2. willingness to be!, associated witfi the 
orchestra program 



3. ' participating- In rehearsals and performances 

with eninustas^ . , . • , ' 

4. Improving Individual performance. 



toncert Preparation . . ■ . ^ • ' : \ 

' . ■ ■■ , ' * , ■ V..-"v- 

1 2 3 4 a. Assist , In selectihgi music and arranging the order . * • ; 

'of programs. ^ v , . •>■ ^ 

■ . ' ■ ' ,. • * " ' '. ,w. 

1 2 3 4 b. J)eniohstrate the ability to promote a program by . ^ 

5 designing posters and/cr program covers, writing ' 

radla^and newspaper releases, writing program notes, , \ 
- or visiting service clubs and^\:hurches to" discuss 

upcoming programs. . , ' 

Student Government . _ ' 

1 2 3 4 \ ' Demonstrate the ability to participate la governing, the 

activities of the instrumental department^ as a part of 
the school community. ' ' : - ' . 

MUSIC THROUGH LIFE . ' - 

, STUDENTS CA^Ir *' ^ ^ ^^i! , , v : 



Avocations / * . ^ 

,1 2 3 4 a. Discover that music arouses a wide range of varied « ^^^ ^ 

feelings^-giving a satisfying outlet to one •s many 
efnotlons. • 

1 2 3 4 ' b. Demonstrate knowledge 'of .outlets for individual per- 

fotmance both in school and after graduation? 

Consumership ' ' : , , ' - / * V 

1234. a. Demonstrate knowledge of music consumer print, sources 

such as Schwann Catalog , Cionsumer Reports and IH_ 
Fi/Stereo Review. ■ . :.. W , : ^ 

1 2 3 4 b. Demonstrate ability to evalWex|DalHy''in various ■ ; 

products such as electronic e<iuipment,: recordings 
and pianos. " , j 



1. 2 3 4 c. ' Dawnstrate knowledge of comparative shopping V , y 

techniques for the purchase of a quality iiistru-, ^ / 
. ment and/or equipment./. \ , .^zrrrr. . 



12 3 4 



12 3 4 



f ■ 



Vocations^ 
• a. 



Explore music careers by utilizing resources such as 
print mateHals.'gueit spfeakeH, field trips and the 
media. ^ . , . • , ( .■ , 

.b.* Demonstrate knowledge of the Irnpact- and manipulative 
effect of music on an individual and on society' 
through such avenues as mass lnedi«,advejptising. . 
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ORCHESTRA TEACHER AND ADMINISTRATOR SECTION: SENIOR HIGH SCHOOL-ADVANCED 
VI. ' CURRICULUM OFFERINGS AND"ORGANIZATI0N 



Circle from 1 to ^ 

1 Eoor or Missing 

2 Fair 

3 Good . 
4- Excellent 




Offerings , , ... \ ^ 

1 2 3 4 a. Tl^ere is string instruction for beginning? intermediate, 

and advanced performers at the- senior high school level. 

12 3 4 b. There are music classes such as theory, literature, 

■ , history, composition, and guitar available for students 

who may not be involvecTtn the performing organizations. 

1 2 3 4 . c. In the course of .a student' s career, instruction 

,is offered in the following musical styles: 

. Medieval and ^ 20th Century— traditionaV 
'RenaisJiance 20th Century— avant-garde ■ 
Baroque Current "pop" frock. 

Classical " folk, gp5pel, etc.) i:^^ 

• Romantic «3azz 
• - Impressionistic .Musical theater ; 

12 3 4 d. ^ Opportunities exist for an exploratory experience 

on a second or third musical Instrument. 

12 3 4 e. OpportMnities^ exist for orchestral and band per- ' 

formance. ' ' .. * ' 

12 3 4 f. Opportunities for solos and participation in 

groups such as duets, quartets, and other small 
* ensembles are a part of the instructional program. 

1-^3 4 g. Opportunities for in-class exposure to jazz and 

popular music are available. . > > 

• Scheduling and Staffing , 

12 3 4 a. The school's scheduling procedures permit students 

' ta participate in performing groups and to elect jmisic 
courses which they Want and neied, sifch as both orchestra 
and chorus^ 



1 2. 3 '4\ b. The string teacher has a preparation period, no more 

.than five classes per de^y, and does not handle morje . 
than three >r. four performing groups. . ' 



1 2 3 4^- c. There is an adequate number of string teachers In. 

relation to the needs of the students.' « 



] 



d. Orchestra and band are scheduled simultaneously in 
order that instruments may be drawn from the band 
' , when full orchestra is required. . 

<s ■ . ^ ■ ■ . ', ' — 

VII. MATERIALS, EqU.IPMENT, FEES AND FACILITIES 
^Materials - - . : ^ * 



1 2 3 4 a. Adequate provision is niadb for the purghase of 

sheet nsjsic and method boolts for all, classes and 
perforining groups. '\ ^ . , ; 

12 3 4 b. . Containers are available for library Storage of 

. ' u sheet musip. ' . 

12 3 4 c. The school library is supplied With books and 

periodicals about music a§ well as recordings and 
other appropriate materials including listeiiing 
facilities. ■. ■ 

1 2 3 4 d. Inventory of equipment and suppl'ies is accurate and 

current. 

Equipment . 

• 12 3 4 a. Adequate provision is made for the purchase* repair" 

t , and replacement of quality equipjnent for a balanced 

instrumentation. 

12 3 4 b. Minimally the school instrumental, inventory includes: 

1. adequate number of violas, cellos, string basses, 
' a harpsichord. and a small harp. " 

2. additional band instruments for full orchestra. 

1 2 3 4 c. Pianos are available in rehearsal rooms, practice 

^ rooms and performance areas, and are tuned on a regu- 

' lar sqhedule. ^. 

1 2 3 4^ d. . Enough rmssic stands are provided so that each student 

is easily able to read his or her music. 

' , • V . ^ . . 
1 2 3 4 e. Sufficiehl;' instrumental risers for j/ehearsal and 

performance are available. . ; 
. ' * ' " ' ' ^- 
1 2 3 4 f . . An acoustical sound shell for performance .is available ^ 

if the-performance area requires one; 

1 2 3 4 g. A high, quality stcf^O tape recorder and record 

player are housed in the music department. 



h. An overhead projector, videotape equipment and 
. cassette players are available. 

1. Properly designed chairs are provided. 

j. Blackboards and l^ulletln boards are provided. 

Fees ' ^ * ■ 

a. ■'Adequate budgetary provisions are nade for student 

. entrance fees and traveV. to Oregon Music Educators' 
events such as state and-reglonal meetlncjs, contests, 
festivals and clinics. 

b. . Adequate budgetary provisions are inJide for orchestra 
V/ travel to conmunlty- related public perfonnarices such. 

as. service clubs, park concerts and parade sites. 

c. Adequate budgetary provisions are. made for directors' 
. registration fees, expenses, and travel to Oregon 

Music Educators* events such as state and regional 
meetings,^ contests, festivals, and clinics. 

d. Released time is allowed Vrlthout penalty for attendance 
at professional meetings. ' . . ' 

Facilities ' - 



a. ' The music instruction area is located so that distur- 
, bance of or by other disciplines is at a minimum while'^J 
providing pleasant coexistence for vocal and instru- 
mental small- and large-group, rehearsals and instruc- 
tions. Attention has been given to partitions and 
stopping transfer of sound by way of ceilings, floorsj, 
ducts, windows, doors, or transfer through building 

• - structure. , ; " 

bi. Tiie area provided for„music instruction is adequate in 
size and functions well acoustically. A room 50 x 60 
feet with- a ceiling 12-16 feet high will accommodate 70 
instrumentalists and equipment. Room surfaces should 
be nonparallel, with a proper mixture of materials for 
both reflection and absorption. Light intensity I5 70-100 
foot candles and' controlled so that students are shielded 
from glare or direct sunlight> The ventitaCion system 
insures frequent changes of room air and temperature 
. control. ' ^ . -, 

c. . Space is provided for loc.kable storage of in^struments 

and percussion equipment. ■ % ' 

d. Space is provided. for storage of sheet music and for 
"stdfage^nd secuitity of jp1«rs^ acoustical sound 

shell. ■ - ' . - - . . ' 



e. 



- : i-C yi'., '» lit 
Solo and saal) 'ensenole practice rooms are available. . 



f . Office space is provided for the music staff, complete 
with an outside telephone away rrom student traffic^ 

\ 

'S. Sfiace is provided for the sorting and repair of sheet 
music. 

h. Space is provided for maintenance jsind minor repair 
of instruments; 

i. /\n auditorium Is readily &_jessible for rehearsals and 
performance. 
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OVERALL EVALUTfflgfT 

General Information: ^ 

a* >^Total. School Enrollment: 

Elementary Junior High High School 

b. Full-time equivalent of orchestra music teachers (e.g-, -5 or half- 

time orchestra music teacher)' 

c« Percentage of student body participating in: 

> 

Elementary orchestra String ensembles J 

Middle/junior high orchestra Special interest groups 



Senior high orchestra General music program 



2. Circle the number which best describes the overall orchestra program at each 
level: elementary, junior high,. high school ^ " 

Circle from 1 to 4:' 

1 Poor or Missing " 

2 Fair 

3 Good 

4 Excellent 



Elementary Junior High Senior High 



Performance Skills 


1 


2 3 


4 


1 


2 


3 


4 

4 


1 


2 


3 4 


Elemej;^ts of Music ^ 


1 


2 3 


4 


i 


2 


3 


4 ' 


1 


< 

2 


3 4 . 


^Listening/Creative Skills . 


. 1 


2 3 


4 


^ 1 


72 


3 


4 


1 


2 


3^4 


< 

Student Involvement 


1 




4" 


, 1 


2 


3 


4 


1 


2 


3 4 


Music Through life 

/ 


1 


2 3 


4 


.1 


2 


3. 


4 


1 




3 4 . 

/ 


Curriculum Offerings and OrganizAtion 


1 


2 3 


4 


1 


r 


3 


4 


1 




3 4 . 


Materials, Equipment, Fees, Facilities 


1 


2 3 


4 


1 


2 


3 


4' ■ 


\ 


2 


3 4 
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3. As a music teacher, which do you regard as the most satisfactory and 
commendable areas in the orchestra music program? 



4. In what areas is the orchestra music program most in need of improvement? 



5. What sre the limitations on the orchestra music program because of lack of 
facilities or equipment? . 



6. Recommend in order of priority, steps' fo«^ the im{.. jvement of limitations 
in the orchestra music program: 



Immediate: 



Long range: 



7. Special situations not covered in the checklist: 
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